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(.4esWie«&, p. 267) assumes five fine arts, which 
he divides into two groups, viz. Poesy and Art 
(Kunst). The former he regards as the universal 
art, embracing in itself all the others. The latter 
he subdivides into s/mbohcal (architecture and 
Bculpture) and allegorical (painting ana music). 
Hegel looks at art from different points of view, 
and gives a classification as seen from each. 
Historically considered he distinguishes three 
principal forms : the symbolical, or the art-pant- 
heism of the Orient, the, classical art of the 
Greeks and Romans, and the romantic art oi "the 
Christian nations of Western Europe. ;r Again be 
speaks of the external art (architecture), the 
objective art (sculpture), and the subjective arts 
(painting, music, and poetry). Or if we consi- 
der the sense to which the art appeal, we have 
architecture, sculpture, and painting which ap- 
peal- to the eye; music, which is addressed to the 
ear; and poetry, which speaks to the imagination, 
Or, finally, distributing them into two groups, we 
have architecture and sculpture, which, present 
the objective, and painting, music, and poetry, 
which express ihe innerness (Innerlichkeit) of the 
subjective. Cousin places painting above sculp- 
ture and music, because it is more pathetic than 
the former and clearer than the latter, and ex- 
presses the human soul in a greater richness and 
variety of its sentiments. Poetry he calls the art 
par excellence. Architecture and gardening he 
puts together in one category, as the least free 
and lowest of the arts. It seems to us, however, 
more natural, following Kant's distribution, to 
associate gardening with painting, inasmuch as it 
is governed by the laws of perspective, and is 
picturesque rather than architectural. Ferguson 
divides the arts into three classes, — thenic, aesthe- 
tic, and phonetic. The technic culminate in up- 
holstery, the aesthetic in music, and the phonetic 
in eloquence. On this basis he erectss a labyrin- 
thian superstructure through whose ' ' wandering 
mazes" we have no disposition to couduct our 
readers. 

It must be obvious to every one that all these 
classifications are more or less determined by a 
priori considerations, instead of being deduced 
.from the nature and genesis of the arts and the 
law that controls their development. Every clas- 
sification is imperfect, in so far as it is artifical. 
It is essential, therefore, to pursue a new method, 
to throw aside dogmatism and appeal to history, to 
study the arts in the process of their growth, and 
to adopt the arrangement into which we find them 
drawn by their natural affinities. The proper ap- 
plication of this method would render it necessary 
to trace the rise and progress of each art, and to 
show how the varying forces of nature, civiliza- 
tion, and social life have operated in developing 
and modifying man's artistic faculty; but this dis- 
cussion is too broad for our present limits, and 
we must rest satisfied with a more statement of 
the results to which such an investigation would 
lead. 

By the fine arts, then, we mean architecture, 
sculpture, painting, music, poetry,- and prose. 
These may be divided into two equal groups. 
The first three, architecture, sculpture, and paint- 
■ ting, address themselves tqthe eye, speaking to 
it in the dialect of form ; they may therefore be 
called the arts of formal representation,— forma- 
tive or imaging arts. The last three, music, 
poetry, and prose, address themselves to the ear, 
and may be termed the arts of oral representation, 
or speaking arts. We have enumerated them in 
the order of their logical relations and of their 



chronological development. The first of the fine 
arts in point of time, and the lowest of a means 
of expression, is architecture; the last in time 
and the highest in expressiveness is prose. This clas- 
sification corresponds to the historical growth of ■ 
Grecian art. Art is originally an emanation of 
religious feeling. It springs from man's spiritual 
wants, which first se,ek expression in a rude sym- 
bolism. No pre-Hellenic people ever advanced 
beyond these religious beginnings of art. Such 
are the colossal temples of India, filled with 
gigantic^ images, monstrous in shape and yet 
every limb and. lineament symbolical of certain 
divine attributes; also the moumental architec- 
ture of Egypt, massive and gloomy pyramids, 
obelisks emblematic of sacrificial flames, and all 
those stupendous structures that fringe the Nile 
from the Nubian desert to the Mediterranean. 
The Greeks were the first to idealize this symbo- 
lism and inspire it with a new principle, to modify 
it by intellectual and {esthetic culture, and melt it 
into a new metamorphosis, in which the senti- 
ment of beauty blended with that of religion. 

The six arts of which we have made mention 
rise one above the other, in a regular series; 
sculpture is higher thon architecture, painting is 
higher than sculpture, music stands above paint- 
ing, poetry above music, and prose is the highest 
art of all. It will be observed, also, that in the 
exact ratio of the increase of the spiritual con- 
tent of these arts there is a decrease of materiality 
in the form. In nature we see a progress from- 
the inorganic to the organic, from orgajiogens to 
living organisms, from the general substances and 
.elementary bodies of chemistry to the special 
phenomena of physics, from the coral to the 
plant, from the plant to the animal, and from the 
animal to man; each "striving to ascend, and 
ascending in its striving." The stone or the 
metal, in its highest form of crystal, mimics the 
delicacy of the flower; the flower, with its or- 
ganic functions and motions and the variegated 
plumage ot its petals, is assimilated to the butter- 
fly that hovers on free wings above it; and in the 
social life and cunning instincts of the bee, the 
bird, the ant, and the spider are typically fore- 
shadowed the intelligence and moral affections of 
man. Each of these in the rising scale of creation 
is the realization of that which is below it, and 
the mute prophecy of that which is above it. In 
like manner there is a progress in art from archi- 
tecture to sculpture, from sculpture to painting, 
from paintiug to music, from music to poetry, and 
from poetry to prose. All these have their root 
in a common sentiment; they are all manifesta- 
tions of religious feeling working through the 
imagination, and there is no instance on record 
of supreme excellence in art, except in times of 
religious enthusiasm or among a people distin- 
guished for religious sensibility. Art first built a 
temple to the gods, consecrated it with their 
images, beautified it with pictures of sacred 
scenes out of- their lives, celebrated their praises 
in music >aad poetry, and, finally, recorded' the 
lact and philosophized about it in prose. Thus in 
all its forms and creations it is but an .expression 
of this first, deepest, and holiest emotion of the 
human soul. 

The theory enunicated by Yitruvius and recent- 
ly by Hope, and tactily assumed by Buskin, that 
architecture had its origin in the rude efforts of 
man to shelter himselt from the inclemencies of 
the sky, is not only false in principle, but at .vari- 
ance with fact The hut of the shepherd, the tent 
of the nomad, the wigwam of the savage, and the 



cave of the troglodyte, which have been regarded 
as so many germs of architecture, have really no 
more connection with it than the den ot the tiger 
or the lair of the wolf. It was from the impulse 
of religious feeling, and not under the stimulus of 
physical wants, that man became an architect. 
The temple is older than the house. Indeed, 
such a thing as domestic architecture was un- 
known previous to the Roman Empire. Accord- 
ing to the old Hebrew legend, Adam built an altar 
to God betore he put a root* over his own 
head. The earliest and rudest structures now 
existing on the face of the earth were dedicated 
to the deities. 

Much misconception will be avoided if we 
remember that a temple is not necessarily an edi- 
fice. It may be its accidental form, bat does not 
constitute its distinctive character. It is essenti- 
ally, as the etymology implies, (ttfmnein, to cut 
off or set apart,) a consecrated spot, like that 
where Noah offered sacrifice when he issued from." 
the ark. The hollow cedar containing a rudely 
carved image of the Arcadian goddess, of- which 
Pausainas (VHI. 13, 2) speaks, was as much a 
temple as the Parthenon or the Pantheon. In- 
deed, the first temples seem have been hollow 
trees in which images were placed: IheDodonean 
Jupiter .dwelt in a beech, the Ephesian Diana in 
an elm[ and it was not until 600 B. C. that she 
was honored with a temple in marble; and among 
the Germanic nations of Northern Europe, we 
find that the three gods of the aucient Prussians 
were worshipped in a sacred oak at Romove. 
[To be continued.] 

MUSICAL GOSSIP. 



Le Menestrel and La France MusicaU give 
elaborate and laudatory notices of the renovated 
opera, by Gluck— " Alceste "—which had so long 
and eagerly been expected at L' Academic Its 
preparation had been admirably superintended by 
Hector Berlioz, nnd with the artists there availa- 
ble, that opera's grand orchestra and chorus, 
with superb mine en scene to insure brilliant vis- 
ual effects, the natural result for such grand 
music fitly interpreted, was an immense success. 
Mario Battu satisfied Parisian criticism as 
Alceste, so thoroughly, as to elicit from their pens 
high encomiums. Villaret, as Admete, David as 
Grand Pretre, shnred liberally in their praises of 
excellence, and L'Academie is pronounced by 
tiiem superlative in all requisites for the produc- 
tion of great works in adequate style. 

Victor Masse's new opera was parceled out to 
L'Opera Comique artists in 'mid October. Cou- 
derc is the Brigadier Cleophas, : Moutaubry.is 
Emile, Bitterman is done by St. Foy, Prilleuso. 
does Benito, Leroy does Frederic, Mile. Girard is 
the Catarina, Mile. Roze enacts Therese, and 
Mile. Revilly a Colonel: /This new opera is 
called " le Fils du Brigadier," and comes out 
January 15th, and his " Voyage en Chine " goes 
on mean time. ■•» -• > 

Adelina Patti was announced for Annetta — 
"Crispino e la Comare"— at Les Italians, but 
indisposition prevented that rare feast being 
enjoyed by dilettanti and critics. 

Capoul is still desired for Romeo in Gounod's 
new opera, and shrewd devices started to obtain 
that result, despite his engagements in other 
theatres, which are positive. 

Irma Marie, from the Chatelet, has been 
engaged for three years at Le Lyrique. 

The authors of "La Belle Helene" and 
" Barbe-Bleue " have another performing at le 
Palais Royal, called ." la Vie Parisienne," which 
gracefully pressages " Haroun al Raschid ". at' 
the Chatelet, and Des Bouffes Parisiens have a 
new comic opera in two acts, by Yinbert, in 
which Ugalde shines especially bright. 
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Berlin's Court Opera, exults now in having a 
grand corps lyrique, which comprises Lucca, 
Wippern, Edelsberg, Qnin, and others in the 
prime downs list, the two most renowned tenors 
in Germany— Wachtel and Niemann-^-aud is 
enabled to dispense its surplus vocal wealth to 
Prussia's new provincial operas at Hanover, 
Cassel and Weisbaden. quite" freely 

Roger had paused there, after performing 88 
times in " Lucia," " La Favorita," " La Dame 
Blanche," "Jean de. Paris," "Fra Diavolo," and 
" Zampa," besides being honored by Prussia's vic- 
torious King in a special manner. He goes to 
Stettin, Lubec, Konigsberg, St. Petersburg, and 
Riga, before revisiting Paris at grand exhibition 
time, when he and the world's greatest artists 
willjhavegrand. operatic tournaments ; before the 
world's assembled delegates. 

Bagier, of Les Italiens, brags on Lucca and 
Patti for that grand display in opera and concert 
performance. 

It appears that Orgeni relinquished her en- 
gagement at Berlin's court opera, rather than 
sing at the victorious celebrations there, and has 
succeeded well at Vienna's court opera as " La 
Sonnambula," following up that success with 
Marguerita— " Faust "—and "Lucia diLammer- 
moor." 

Hiller shrewdly inaugurated his grand concert 
season at Cologne with tributes for Prussian 
victories. 

D 'Ortigue's Mass, without words, had great 
estimation at Louvain in the new church there 
dedicated. 

Benoit's Oratorio— " Lucifer "—is also highly 
estimated in Belgium, and Samuel intends to 
ronow last year's great success for his Popular 
Concerts at Brussels, given in the National 
Theatre, all freshly decorated. 

Mile. Qayrard excited marked enthusiasm at 
Baden with her admirable pianism, and was 
honored by personal acknowledgments from 
Prussia's Queen there. 

Naudin has been engaged for Madrid's Italian 
opera. 

Apropos to rebuilding opera houses, we men- 
tion a well grounded report that New York's 
Academy will be ready for Max Maretzek's 
operations by February 1st. 

Fetis, who superintends now, Brussel's con- 
servatoire, when in Paris recently, was stated to 
be working hard on his " General History of 
Music," and gives out two volumes speedily. 

La Lihcrte publishes a droll but characteristic 
letter from Houssaye about canards affecting his 
oificial posiiion. 

Duprez carries on a school of music and 
declamation, beside writing requiems and other 
light affairs, for recreation. 

Mile. Bloch's hnmense success 'at Marseille's 
opera finds ample registry in Le Mcnestrel and 
La France Musicale. 

Strasbourg will (endeavor to show a grand 
classical concert sejies'm order to rival Cologne, 
this winter. -. * (,: 

Mile. Laporte, a pifiSf of Paris' Conservatoire, 
made a brilliant djgbut at Toulouse, in " The 
Queen's MuetortefesT' 

Vizentiai, a vijBtinist, and Mile. Reboux, a fine 
vocalist^ : obtained signal honor in a Parisian 
concert sfb&rltly . 

•- Louis 'Napoleon gave Salomon a gold medal 
with a flattering epistle for his cantata per- 
formed at Le Lyrique on August 15th. 

Cazaux delighted all present in St. John the 
Baptist Church at Grennello, to witness a mar- 
riage ceremony, with his superb voice in a mass 
by Louis Dupont. 
Dr. Louis Wagner accomplished the same 
„_ feat with " De Profundis," in a reeent seance of 
the Leiderkrantz Society at Paris, his voice and 
large, elevated style making a. furore. . 

The Musical Almanac of J. Kehner & Co. has 
a great run, and so great a press of matter that 
a supplement is added to include 275 necrologies 
for the year. 



Leonhart, musical, director in the Austrian 
army is dead. 

St. Leon, Rossini, F. Ricci, Piave and Solera 
have been made chevaliers in the Russian, order 
—Alexander Newsky, with 1,000 roubles annual 

stipend. , .'"•,. „ 

Rosstntbeside- instrumenting Ins Mass, wrote 
for Alboni an,,"OSaiutaris," especially fitted to 
develop her very best tones, graciously. 

Mme. Casanova made a successful debut at 
Olmutz as Marguerita,— " Faust.'* She is a 
pupil of Wolf, at Vienna. 

Signor Straboni has undertaken to reconstruct 
the Sultan of Turkey's grand opera house, re- 
cently,, destroyed by fire, andxthe, Sultan -gives 
him^en million francs to defray ;his expenditure 
thereon. - 

Richard Gene, orchestral director at Prague w " 
German Theatre, has scored Kotzebue's old com- 
edy, " Don Ranado de Colibranos." 

Leipsic celebrated the 100th anniversary of 
its theatre, October 6th, in grand style, com- 
mencing with Clodius 100 year old prologue. 

Bokelmann the pianist talked of here, and 
Mines. Sulzer and Sawenthal, charmed a brilliant 
concert audience in Mexico city's environs, re- 
cently in conjunction with a German Choral 
Society and some Austrian military band 

Sharp discussion goes on there respecting An- 
gelina Peralta's performance as "'La Sonnam- 
bula," one party ecstatic in her praise, the other 
pronouncing her very mediocre. 

Theodore Wachtel after making a suc- 
cessful debut at Leipsic under Wolf's potent 
auspices, went to Berlin for a survey of his 
prospects. 

' Angelo Catelani, a celebrated musical writer, 
died at Modena on Sept. 5th. Obituary notices 
teem with his praise all over Italy. 

Mile. Maudit is reported as great as "La 
Juive," at L'Academie, — Paris — and Villaret 
superb in enunciation, style and singing. 

Salvioni having injured her foot at rehearsal, 
"ha Source" was of necessity again deferred in 
performance. * ■ ' 

La France Musicale sharply censures Bagier 
for trifling with just public expectation, and 
sacrificing his real interests to one star's wjiims. 
This severe comment followed the public dis- 
appointment on that night when Adelina Patti 
was announced to perform Annetta's role in 
" Crispino e la Comare," for the first time in 
Paris, and when a crowd attended, were coolly 
informed that she was indisposed and no opera 
would be given. 

That journal deplores Agnesi's migration to 
Madrid's -opera, as lessening the small number 
of really good artists in Les Italiens, and be- 
grudges that city its host of first class singers, 
in comment upon her voracity "which seeks to 
engross all Europe's best, and now takes Naudin 
away from Paris, which can ill spare him. 

It also praises heartily." le Voyage en Chine," 
now reproduced at TOpera Comique, with Mon- 
taubry as its bright and particular star, and 
commends Pauline-' Cisco's performance in 
Daphnis and Chloe almost equally with Ugalde, 
who is now said to be singing her best, and 
notes among the audience the Princess Murat, 
Khalil-Bey, Mustapha Pacha, etc., to honor 
" Des Bouffes Parisiens." 

The little church, St. Andre d' Anj.in wit- 
nessed in a distingue wedding ceremonial, a .fine 
musical performance from Mme. Lefebure-Wely 
and Mme^de Tasig's execution of Wely's "O 
Salutaris,"'and Gounod's " Ave Maria." 

A Mons. \Rubini gives, Nov. 5th, at Paris, a 
grand musical ensemble for which he invited vol- 
unteers, ad libitum. ■ 

■ Prince Po'niatowski, who composed "Pierre 
de Medecis," now works hard upon a Mass for 
grand orchestra, to make it ready for perform- 
ance at St. Eustache church on March 19th. 

Marseilles' critics rejpice over Zina-Meranti's 
return to operatic display, deeming her a most 
fascinating danseuse. 



Trieste's opera brilliantly commenced the 
season with " La Juive," given by Fricci, Steger, 
Neri-Beraldi, Poli-Lenzi and De Giovanni, with 
immense success. 

Frezzolini is reported as meditating operatic 
performance at the Rossini theatre de Levourne. 
• Franco Faccio will direct all musical affairs 
in Venice's restored opera house — La Feriice. 

Trieste's Communal Theatre giveB a new 
opera by Ventura, a young native. He calls it 
"Alda.* 

Prague's opera labors'. incessantly with Glin- 
ka's opera, " la Vie pour le Tzar," and means to* 
perform it sofin. 

Qpncert' ^presentations to benefit sufferers by 
recent inundations are daily announced in 
French journals. ,." 

London's great concert hall— Sydenham Pal- 
ace — commenced its winter season Oct. 11th, 
with a grand performance before six thousand 
auditors. Mann's orchestra played the overture 
to Ruy Bias with astonishing vigor and pre- 
cision, and Beethoven's Fourth Symphony, in 
such admirable style that each movement was 
listened Jo with intensest interest, and followed 
by appla'use long and loud. Elvira Behrens and 
•Mile. Ennequist furnished excellent vocalization 
to very appreciative hearers. 

We should like to reprint Ilingston's speech on 
his benefit night at Margate's concert hall, but its 
length forbids, and therefore it can only bo describ- 
ed generally, as Kingston all over. 

Alfred Mellon's promenade concerts at Covent 
Garden are reported as highly successful both mn- ' 
sically and financially. His grand operatic selection 
from " Mose " proved an immense, success and that 
famous prayer received a hurricane of applause to 
force a repeat at every performance. Mile. Georgi 
was immensely applauded at these concerts. Laz- 
arus out did himself on the clarionet, one evening. 
Carlotta Patti got encored for brilliant display of 
vocalization in W. C. Levey's waltz — Rosabclle — 
and Bottesini, in his duo concertante for 'cello and 
violin, with Master Sauret to aid him, achieved 
equal honor,, from that vivacious, public, who also 
liked Lutz's new waltz, Lemuel, very much. 

The graud competition for lay-clerk or tenor lay- 
vicar and minor Canon stall at Durham's Cathedral 
—England — is minutely described by the Musical 
World's correspondent. From some 50 to 100 can- 
didates for lay-clerk, cightvwere picked out by the 
Dean and Chapter, who did their best with assign- 1 
ed tasks before them and quite a large audience. 
Three of these had a second trial and the whole 
five then competed sharply for their further final 
award. Mr. Webster of Canterbury Cathedral 
Choir got the prize from those officials, but public 
judgment preferred Grey or Taylor. - % Air the con- 
testants were deemed too light iu voice for such a 
vast edifice as Durham Cathedral. Webster's place 
at Canterbury brought him only £80 per annum, 
but many desire it. The minor Canon stall went 
to Mr. R'obertsou of Houghton-le-Spring, he being 
judged the best of oue hundred candidates and the 
nine selected by Dean and Chapter for a close trial 
after three day's work upon their several tasks. 

Robertina Henderson late prima donna at Lon- 
don's Opera di Camera, takes by invitation tho 
soprano part in Haydn's " Seasons " at Liverpool's 
Philharmonic concert. 

Servais and Leonard have been persuaded to re- 
tain their professorships in Brussel's Conserva- 
toire. 

... .Rotterdam's German opera season commenced 
'with' "Tile Marriage of Figaro." Bargiel purposes 
another performance of "The Creation" in that city. 
Richard. Wagner is reported as busy at Lucerne, 
with two grand operas, and one is derisively chron- 
icled as intended to surpass Rossini ! 
. The recent fracas at Stoke Newington— England 
— has brought into active discussion the merits of 
high and low church musical ceremonial. A hot 
war rages on that subject and the question wheth- 
er Mr. Done really is an inexperienced and inevit- 
ably unskillful conductor vexes old Cathedral Wor- 
cester, the West Midland counties and London 
critics, nearly in the same exasperated fashion. 
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The Musical WortiTa Paris correspondent says 
La GruaisJikely to hold her own at "Les Italiens," 
athough Gye dismissed her from Go vent Garden- 
after one season's trial, during which, many pro- 
nounced her a worthy successor to Grisi and no 
unworthy rival of Mile. Titiens. She has won 
laurels in Russ ; a, Italy and America- — at Bio 7 Jan- 
iero — he says, and Norma's character sits well upon 
her fair, ample and immaculate shoulders, while 
her figure and deportment are marked alike by 
grace and dignity. There is something new and 
singularly' attractive in her voice — a true soprano 
sfogato — and that she sings well and 'has much 
natural facility there is no disputing; Still she 
does not come up to his idea of a really great ar- 
tist, and her performance of Norma struck him !"as 
but second rate. He admits, however, th» great 
success that Sicilian prima donna obtained at her 
debut, and would not he surprised if. she became an 
immense favorite at " Les Italiens." 

He graciously records Montaubry's rentree at 
L' Opera Comique, and says Marie Cabel elevated 
the hearts and spectators beyond this ignorant pres- 
ent by the charm and piquancy of her singing and 
acting and the irresistible fascination of her looks 
at her debut, as Elizabeth in "Le Songe d' une 
Nuit d' Ete," a pretty opera just produced at New 
York's " Theatre Francais," with Mile. Naddie in 
that role. 

Maretzek's Italian Opera .season at Philadelphia's 
Academy ends on Satur'dajQknd Brooklyn's Acad- 
emy will enjoy two more operatic performances 
from his company of the Monday and Tuesday 
evenings, Nov, Bth and 6th, when " Faust " and 
" L' Elisore d' Amore " will be given, the latter af- 
fording Ronconi opportunity to renew his general 
acceptance in Doctor Dulcamara, when performed 
at tho Metropolitan Theatre and give'his beautiful 
daughter a chance to reverse Philadelphia's unfav- 
orable verdict uponAcr debut in that opera. 

The Max Strakosch Concert Troupe have return- 
ed here, as the party who ^promised to furnish a 
large amount for its maintenance decided, as we 
learn, to do so when requested at Philadelphia, 
last month, deeming his first payment of $6000 
sufficient to lose iu such enterprise. 

Some Philadelphia journalists alleviate Signor- 
ina's non-success in "L'Elisire d' Aniore" with 
flattering notice of her personal charm and the ex- 
quisite sweetness disclosed in herHoo faint tones, 
on that occasion. * 



AMUSEMENTS. 



IKY ING HA LL. 
GRAND CONCERT 

EVERY SUNDAY NIGHT, . 
THEODORE THOMAS* ORCHESTRA, 

OF 40 SOLO PERFORMERS, 

Assisted by the best VOCAL AND INSTRUMENTAL 
SOLOISTS. 
Admission Fifty Cents. Reserved C hairs 60 cents extra. 
Boars open at 7, to commence at 8 o'clock. 



OLY MPIC THEA TRE. 

GRAND * SACRED CONCERT, 

ON SUNDAY EVENING, JfOV. 4, . 
On whioh occasion some of our most eminent ARTISTS 

will appear. Also 

FULL OHOIR 
AND THE GRAND ORCHESTRA 
consisting of instrumentalists of the very first position. . 

ADOLPH NEUENDORF.......:...... Conductor 

Admission, 60 cents and IS oents; Reserved Seats, $1. 
The street cars pass within a few doors of the Theatre. 



EUGENE THAYER, 

SSOXjO OXIG^NIST. 

Mr. T. will devote Wednesdayjihd Saturday afternoons 
to Pupils, Address at MUSIO HALL, Boston, Mass. 



AMUSEMENTS, 



Brooklyn Academy of Music, 

ITALIAN OPERA. 

Direotor MAX MABETZEK 

TWO GKANi) OPERA NIGHTS. 
MONDAY EVENING, Nov. 5, at 8 o'clock, 

FAUST-FAUST* 

.•■v. : Miss CLARA LOUISE KELLOGG, 
MfiTiTV: STELLA BONHEUR (Hor First Appearance,) 
MAZZOLENI, BELLINI, ANTONUOCI, FOS9ATI, 

TUESDAY EVENING, Nov. 6, at 8 o'clock, 

First appearance of 

Signorina ANTOINETTA RONCONI. 

elisir famore; 

Signorina ANTOINETTA RONCONI, 

Signor BARAGLI, Signor ANTONUCOI, 

GIORGIO RONCONI, 

In his world-ronowned oharacter of Dr. Dulcamara. 

The Bale of Reserved Seats and Tickets will be in Brook- 
lyn at the Box Office of the Academy, and in Now York at 
Maooy & Herwig's. Nos, 112 and 114 Broadway. 



STEINWAY HALL. 



AMUSEMENTS. 



STEINWAY MUSIC HALL. 

This new and elegant establishment, capable of accom- 
modating two thousand five hundred persons, is now 
open to the public 

Parties desirous of engaging the above Hall for first 
olass concerts or leotures only, will please apply to 

L. F. HARRISON, Manager. 



L O V E R S 

OF THE 

Beautiful and Interesting French Language 

Aro invited to avail themselves of Dr. OARLOS' NEW, 
SIMPLE, CONCISE and easy method of acquiring a con- 
versational knowledge so thoroughly as to use it fluently 
in threo months, or 100 lessons. 

CLASSES COMMENCE NOVEMBER FIRST, 
at 18 West Twenty -Sixth Street. 

TERMS, 100 Lessons in Class $60 

<< l «« in private 2 

<< l •• . for two .*. 8 



SHERWIN & HERBERT, 



BATEMAN CONCERTS. 



THURSDAY and FRIDAY EVENINGS, 
November 1st and 2d. 

GRAND MATINEE, SATURDAY, at 12 M„ 

(Admission to Matinee^, witff scoured seat.) 

Mile. PAREPA, Soprano, 

Signor BRIGNOLI, Tenor, '. . 

Signor FERRANTI, Buffo Basso, 
-Signor FORTUNA, Baritone, 

Mr. S. B. MILLS, Pflnist, 

* Mr. CARL ROSA, Violinist, 
Mr. J. L. HATTON, Composer and Aooompanyist. 

AND A GRAND ORCHESTRA, 

Under the direotion of 

Mr. THEODORE THOMAS, 

Secured Seats, $1.60. Entrance Tiekots, $1. Seats se- 
cured at Steinwoy Hall, Beer& Sohirmor's, and Pond's 
Music Stores, and at Rullmoh's, 112 and 114 Broadway. 



W. F. SHERWIN, 

Late of 

Firth's Muso Storo. 

(6UC0ESSOB8 TO H. E. BAILEY A CO.) 

DEALERS IN 

NEW AND SECOND-HAND 

EUNO-FOET^, 

"Hf- HAMIONIUMS, MEL0DE0NS, So., 
**" 679 BROADWAY, 
Opposite Metropolitan Hotel, New Yobk. 



STEINWAY'S EOOMS 

CARL WOLFSOHN'S 
FIRST BEETHOVEN MATINEE, 

FRIDAY, Nov. 9, at 8 o'clock precisely. 

Doors open at half past" two. 

Tickets, One Dollar; one ticket for the Ten Matinees, 
Seven Dollars; three Tickets for the 'Ton Matinees, 
Eighteen Dollars. Subscriptions received at Steinway's, 
Sohuberth's, Beer & Sohirmer*a, and at the othor princi- 
pal Muslo Stores. » . ■ 



M. HARTZ, 

THE ILLUSIONIST, 

At DODWOBTH HALL, 

EVERY NIGHT, and MATINEE SATURDAY AFTER- 
NOON, at 2 o'clock. 
Pronounced by the Public and the Press 
THE MOST ASTONISHING' MAGICIAN OF THE AGE. 
THE CHARMING GROWTH OF FLOWERS, and 
THE WONDROUS LIVING HEAD ENERY NIGHT. 
Tickets, 60 cento. Reserved choirs, 60 cents extra. 
Children half pries. 



GEO, W. HERBERT, 
Late with 
W. A. Pond & Co. and T. S Berry. 



PIANOS to let, or Sold on Installments, 
MUSIC STOOLS AND COVERS constantly on hand. 

All orders for choice selection of Sheet Music from lead- 
ing houses, .or the purohase of any articlo in the Trade, 
will receive faithful attontlon. 



E. & G. G. HOOK, 

# MANUFACTURERS OF 

O0E3CXJH.CJI3: OR&ANS 

OF EVERY SIZE AND DESCRIPTION. 
Small Organs constantly on hand, completed or nearly 
so, suitable for small Churches, Halls, or Looturo-rooms. 
Also an assortment of Second-hand Organs for sale at 

"orders for tuning and repairing promptly executed. 
TREMONT STREET, NEAR ROXBURY LINE, 

BOSTON, MASS. 



THE FIRST PREMIUM. 

PELOUBET CABINET ORGANS, 

AWABDED A GOLD MEDAL, 
As " the best Cabinet Organs," by the American Institute, 
Oct. 1805, over Mason & Hamlin, and all other competit- 
ors, being pronounced superior in QUALITY, VARIETY, 
AND POWER OF TONE, and in number of COMBINA- 
TIONS, with very superior Podals. Prioe lists forwarded. 

PELOUBET. PELTON «& CO., 

Manufacturers. 
WAREROOMS, wholesale and retail, 841 BROADWAY. 
New York. 



